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WELCOME TO CONNECTING
ARTS-N-SCHOOLS!

Connecting Arts-N-Schools is the Mann Center’s
cultural initiative that brings multicultural
workshops and performances to elementary,
middle, and high schools throughout
Philadelphia. By participating in this program,
you are joining more than 10,000 students and
teachers from area schools in valuing the
educational and inspirational power of live
performances by professional artists. By using
this study guide, you are taking an even greater
step toward understanding the value of the arts,
and implementing them as vital and inspiring
educational tools. This guide will help you to
anticipate, investigate, and reflect upon your
experience. We are so glad to have you join us for
another exciting season of Connecting Arts-N-
Schools. Enjoy the journey, and enjoy the show!

ABOUT THE MANN CENTER

Originally founded as the summer
home of the Philadelphia Orchestra,
The Mann Center for the Performing
Arts is a unique open-air theater that
has hosted some of the world’s best-
known artists and performances.

In addition to our main stage
programming, The Mann Center has
a thriving Education and Community
Engagement program. Over the past
ten years, the Young People’s Concert
Series, Connecting Arts-N-Schools
Series and ArtsTeach Programs have
been giving young people the
opportunity to experience the arts in
unique ways, broadening their
cultural horizons and allowing them
to travel the world without leaving
Philadelphia! To date, our education
programs have reached more than
293,000 young people! With record-
breaking attendance each year, our
programs continue to expand,
providing more and more young
people with quality performing arts
experiences that will stay with them
forever, inspiring them to be active in
the arts in the future.




Because of the vital importance the
audience plays in live performances, we
strongly suggest that you discuss the
guidelines below with your students before
the performance.

Thank you!

We want you to enjoy the performance, so here
are some tips to make your
Connecting Arts-N-Schools experience
successful and fun!

« Use the restrooms before the performance begins.

Do not eat or drink during the performance - this
creates noises and smells that distract other audience
members.

« Avoid excessive talking; what you miss cannot be
recaptured!

 Respect the performers - they work hard to prepare for
the show. Give your full attention and energy to these
talented artists.

« Stay seated [unless otherwise instructed].

» Do not leave the theater until the f[l)lerformance has
ended. This is extremely disrespectful to the performers
and other audience members.

« Turn off pagers, cell phones, alarms and other devices.
« Photography and recording devices are not permitted.

*ATTENTION TEACHERS*

We want to know what you think!

Please tell us about your Connecting Arts-N-
Schools experience in a letter, drawing, review, or
other creation. If you had a wonderful time, or if
you didn’t enjoy the show, please let us know, and
we will pass along your feedback to the artists and
donors who make these productions possible. Send
your opinions, letters, or artwork to:

Education Department
The Mann Center for the Performing Arts
123 South Broad Street, #1645
Philadelphia, PA 19109




Universal African Dance and Drum Ensemble

AFRICAN DANCE

African dance embodies athleticism and a graceful beauty
flowing with rhythm. In Africa, dance is a means of marking
the experiences of life, encouraging abundant crops, and
healing the sick soul and body and is also done purely for
enjoyment. All ceremonial African dances have a purpose -
they tell stories and relate history. African music and dance in
its essence communicates concepts of life on an elevated level;
dance to the African is a universal, transcendent language.
- Traditionally, people throughout the continent of Africa achieve
. . direct communication between themselves and their gods
The Universal African Dance and through ritual music and dance, including many with masks.
Drum Ensemble has been a part In Africa, dancers do not perform on a stage, but interact
of The Mann Center’s Young directly with the rest of the people, who also participate in the
People’s Concert Series since its ritual, not by sitting in seats in an audience, but by singing,
inception in 1998. The group has playing and having dialogue with the musicians and dancers.
also performed in The Mann When these dances are done on the stage, they often include
Center’s Connecting Arts-N- both traditional and innovative elements, illustrating how
Schools program for the past five dance is not static, but changing and growing even as the

years! performers meet new people and styles on their travels!
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AFRICA
Kumasi*
Kufuridua*
GHANA
DID YOU KNOW... GHANA AT A GLANCE

On March 6, 1957,

Ghana became the first sub-
Saharan country in colonial
Africa to gain its
independence?

AREA: 239,460 sq km
POPULATION:23,382,848
CAPITAL: Accra

LANGUAGE: English (official), African languages
(including Akan, Moshi-Dagomba, Ewe, and Ga)

PRESIDENT: John Agyekum Kufuor
HIGHEST ELEVATION: Mount Afadjato 880 m
MONETARY UNIT: cedi

NIGERIA AT A GLANCE
AREA: 923,768 sq km
POPULATION: 149,229,090
CAPITAL: Abuja

LANGUAGE: English (official), Hausa, Yoruba, Igbo
(Ibo), Fulani

PRESIDENT: Umaru Musa YAR'ADUA
HIGHEST ELEVATION: Chappal Waddi 2,419 m
MONETARY UNIT: naira




CLASSROOM ACTIVITIES
WORD SEARCH

Oz bohddHUBHAKHAMZNZUOA
CFOURKKZ T UONEHOSMEHD KU MM
QOUONDHMNODHEEKENZUZHh KON
UnddcadmHZ>DCARMLOOhEZA XS
SOo0ZMARZDZHMhhANhLMN>AMD N
PN HNORMAEIEADHAMNEHEDNER
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HZHZHAAMHOUDEANERKGMD
AMNZMbDNZKOZHRZEHS OV A KA
MNpobadbZUNACOUMALANZA
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DJEMBE

KENKENI

CASSAVA CEDI
DANCE

ACCRA AFADJATO
COMMUNITY

CHAKABA

GUINEA
KUFUOR MOTHERLAND PERFORMANCE
PULSE SPIRIT UNITY

DRUM ENSEMBLE
PROFESSIONAL




CLASSROOM ACTIVITIES

RESOURCES FOR STUDENTS AND TEACHERS

BOOKS: Mendonsa, Eugene L. West Africa: An Introduction to Its History,

Civilization and Contemporary Situation. Durham: Carolina
Academic Press, 2002.

Stone, Ruth M. Music in West Africa: Experiencing Music,
Expressing Culture. New York: Oxford University Press, 2004.

MUSIC: Universal African Dance and Drum Ensemble - Dimedi Faabe,
Imouwali (Thank you)
Yaya Diallo - Nangape, Dououkan
Mory Kante - Courougnégné

WEB: www.pbs.org/wnet/africa

www.africanmusic.org
www.unitycommunity.com

www.lesballetsafricains.com
www.african-drumbeat.co.uk/index.htm

The African Drum

has been used to bring people together, communicate,
and celebrate and is used for spiritual healing in Africa and
many other parts of the world.

The African craftsmen would cut and hollow the drum
from the trunk of trees, cut it to a perfect shape to produce
extremely wonderful sounds, and cover it with the skin of
an animal. They used powerful string, cord or animal skin to
tune the drum for different levels of sounds. Certain animal
skins would be used for different drums to produce sounds
from low to high ranges.

The family of drums that the UAD specializes in
using originated in West Africa, and is called the Djembe
family of drums.

The Djembe drums said referred to be the healing
drums and can be tuned to many levels of sounds. Djembe
is normally the lead drum and is covered with goat skin.
The Sanbeni is the middle sized drum and is covered with cow skin.
The Doundoumba is the largest with powerful bass sounds and is covered with cow skin. The
Kenkeni with the bell is also considered a lead drum, and the player can produce two
different rhythms and sounds. The Kenkeni is also covered with cow skin.

DJEMBE SANBENI DOUNDOUMBA KENKENI




REFLECTING AFTER THE SHOW

It is often after the show that the
real learning begins. You and your
class have had a shared experience

— and it’s in reflecting on the
experience together that you will
learn the different kinds of
responses the show elicited.
Sharing these responses gives
students opportunities to learn
about things that they might not
have seen or heard. It helps them
broaden their perceptions and hone
their evaluative skills, cementing
that they themselves think. The
process addresses their aesthetic
judgment and point of view.

Newspaper Report Activity

Imagine that you are a newspaper
reporter who has been chosen to report
on the performance. Create a factual
report of what you saw. Here are some
tips to help you write an effective news
story:
- Remember to answer the famous
questions: who, what, when, where,
why, and how.
- Put the main ideas in the first
paragraph.




ANSWER KEY
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Connecting Arts-N-Schools has been made possible by support from:

CROWN

Brand-Building Packaging™

Anonymous
The Barra Foundation, Inc.
The LENFEST foundation
Christian R. & Mary F. Lindback Foundation
The Christopher Ludwick Foundation
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Catherine M. Cahill,

President & CEO

Leon Ellerson

Education Chair

Rhoda Blount,

Director of Education and Community
Engagement
Lauren Vadino,
Education Associate

The Mann Center for the Performing Arts
gives special thanks to:

Corporate Partners of The Mann Center
Young Philadelphians at The Mann Center
The Mann Center’s Women’s Guild




